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TREASURES OF 
AMERICAN FOLK ART 


from the 
Abby Aldrich Rockefeller 
Folk Art Center 
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Exselenc Georg General Waschingdon 
and Ledy Waschingdon, Attributed 
to the Sussel-Washington Artist, 
Pennsylvania, ca. 1780. 
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1832-1834. 


WHAT IS FOLK ART? 


Ir could be the face of a child, or a memory of home, the 
shapes of nature, or a lesson in virtue, weather vanes, 
whirligigs, decorated furniture, or toys—fanciful or funda- 
mental. 

Folk art is the art of common people, done with uncom- 
mon style. 

You are invited to define folk art for yourself when you 
visit an extraordinary new exhibition, “Treasures of Ameri- 
can Folk Art from the Abby Aldrich Rockefeller Folk Art 
Center.” 

Almost two hundred examples of the most important 
pieces of American folk art will be on display at eight 
distinguished art museums throughout the United States. 
Portraits, paintings, sculpture, furniture, quilts and coverlets, 
pottery, fraktur, theorems, decorated tinware, scrimshaw, 
shop signs, and more are drawn from the Abby Aldrich 
Rockefeller Folk Art Center at Colonial Williamsburg in 


Front cover: 


Boy With Finch, Attributed to John Brewster, Jr., ca. 1800. 


Dressing Table, maker 
unidentified, probably New 
England, ca. 1825. 


Peaceable Kingdom, Attributed to Edward Hicks, Pennsylvania, 


Williamsburg, Virginia, recognized as the greatest collection 
of American folk art materials in the world, now celebrating 
fifty years of growth. 

Millions of visitors to Virginia’s restored colonial capi- 
tal have shared Mrs. Rockefeller’s delight in the work of 
eighteenth-, nineteenth-, and twentieth-century Americans 
whose hands, eyes, minds, and hearts capture the spirit of life 
that speaks to every generation. 


IMAGES OF HOPE AND LOVE 


Who in our troubled world cannot find comfort in 
Edward Hicks’s masterpiece, The Peaceable Kingdom? The 
eloquent Quaker vision for the world becomes a symbol of 
hope for all mankind, rendered in a graphic portrayal of 
Isaiah’s prophecy “that the lion shall lie down with the 
lamb . . . anda little child shall lead them.” 

Although most folk artists are unknown to history, we 
easily identify with their observations. Baby in Red Chair is 
every mother’s image of her child and Boy with Finch is the 
image of adolescence. The Quilting Party and The Old Plan- 


Crib Quilt, Attributed to 
Alma Richter, Sunman 
(Ripley County), Indiana, 
probably 1854. 


tation tell stories of life in an earlier America while the fraktur 
artist— whose creativity exceeded his spelling ability— 
honors the first family of his adopted country in Exselenc 
Georg General Waschingdon and Ledy Waschingdon. 

Folk art’s infinite variety and dramatic simplicity are 
constant sources of fascination. The portrait of a young boy 
captures our attention with his direct gaze and a pet finch 
perched on his finger. A large painted watermelon an- 
nounces a produce vendor's stand and the fierce Turk, intri- 
cately carved in wood, proclaims a tobacconist’s shop. Toys 
and a walking stick, grotesque pottery, painted furniture, 
quilts and coverlets— items useful and items ornamental— 
are treasured icons of our cultural heritage now shared with 
all Americans. 


AMERICA'S FIRST FOLK ART MUSEUM 
The Abby Aldrich Rockefeller Folk Art Center is the 


oldest institution in this country devoted exclusively to col- 
lecting, exhibiting, and researching American folk art. The 
core of the collection is composed of 386 objects given to 


Watermelon, by Miles B. Carpenter, Waverly, 
Virginia, 1960. 


Baby In Red Chair, Artist Unidenti- 
fied, Possibly Pennsylvania, ca. 
1810—1830. 


Colonial Williamsburg in 1939 by Mrs. John D. Rockefeller, 
Jr., whose husband made possible the restoration of eigh- 
teenth-century Williamsburg. Mrs. Rockefeller was among 
the earliest to recognize the value and beauty of American 
folk art and, as one of the founders of the Museum of 
Modern Art in New York City, she envisioned folk art as a 
part of our nation’s cultural continuum. 


A PERMANENT HOME 


A museum named in honor of Abby Aldrich Rockefel- 
ler opened in Williamsburg in 1957. During the past thirty 
years the collection has grown to include more than 2,600 
objects, far exceeding existing exhibition space. While the 
exhibition “Treasures of American Folk Art” circulates, the 
original museum building will be closed to allow a seven- 
million-dollar expansion project which will more than double 
exhibition areas and research and storage facilities. An ex- 
panded Abby Aldrich Rockefeller Folk Art Center is ex- 
pected to reopen for Williamsburg visitors in 1991 as the 
permanent home for this unique collection. 
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THE TOLEDO MUSEUM OF ART 


Hours and Admission 
Tuesday-Saturday, 10 am-4 pm; Sunday, 1-5 pm; closed 
Monday. There is an exhibition admission charge. 


Programs and Tours 

A variety of educational programs are being presented in 
conjunction with Treasures of American Folk Art . For 
detailed information, call (419) 255-8000. Adult group tours 
and free school group tours, including university students 
accompanied by their instructors, are available with advance 
reservations. To schedule a group tour, call ext. 352. 


Catalogue 

A handsome 240-page color catalogue features a major 
discussion on American folk art and the collection at Colonial 
Williamsburg in Virginia. It is available in the softbound 
edition at The Museum Store for $22.50. 


Cafe and Shops 

The Museum Cafe is open Tues.-Sat., 10 am-2 pm. Self- 
service snacks & beverages also are available in the School 
Lounge. At The Museum Store select from distinctive art 
books, stationery, posters, jewelry, gift items and reproduc- 
tions of American folk art objects from the Colonial Wil- 
liamsburg collection. Browse at Collector’s Corner, a sales 
gallery with original works of art. 


Handicapped Accessibility, Location and Parking 

The Museum is handicapped accessible with wheelchairs and 
strollers available upon request. It is located just west of the 
downtown business district, directly off I-75 with exit designa- 
tions posted. Park ($1) in the Grove Place parking lot behind 
the Museum. 


The Toledo Museum of Art 
2445 Monroe at Scottwood 
Box 1013, Toledo, OH 43697 
(419) 255-8000 


The Toledo showing of the exhibition is 
supported in part by a grant from the Ohio 
Arts Council. 


Fruit in Wicker Basket, Artist Unidentified, 
American, ca. 1840—1880. 


“Treasures of American Folk Art from the Abby Al- 


drich Rockefeller Folk Art Center” may be seen at the 
following museums in 1989 and 1990: 


Joslyn Art Museum, Omaha, Nebraska 
April 22—June 4, 1989 

North Carolina Museum of Art, Raleigh, North Carolina 
June 28—August 20, 1989 

The Toledo Museum of Art, Toledo, Ohio 
September 10—October 29, 1989 

National Museum of American Art, Smithsonian 
Institution, Washington, D. C., 
November 22, 1989—February 18, 1990 

The M. H. de Young Memorial Museum 
San Francisco, California 
March 10—June 17, 1990 

Dallas Museum of Art, Dallas, Texas 
July 8—September 2, 1990 

The Philbrook Museum of Art, Tulsa, Oklahoma 
October 1—November 25, 1990 


“Treasures of American Folk Art” was organized by the 
Colonial Williamsburg Foundation with the 
Trust for Museum Exhibitions, Washington, D. C. 
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Treasures from the 


Abby Aldrich Rockefeller 


FOLK ART 
CENTER 


The Abby Aldrich Rockefeller Folk Art Center, 
Williamsburg, Virginia. 


Portrait of Abby Aldrich Rockefeller 
(Mrs. John D. Rockefeller, Jr.) 
By Robert Brackman, 1941 
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